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Lénnox‘Streethnlocked is our NatibnéiLfbttery Heritage Funded} /)

project that explores the history of Lennox Street and the
wider Hockley area over the last 160 years. The project is

, focused on the lived experience of the area: anecdotes of why

you would come to Hockley, the favourite shops from the area,

/and the people who lived and
ﬂpart of the poject, 'we

community for local researchers, bringing in local historians

N

worked on the streets!
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have run workshops, creating a

for talks, and working with the University of Nottingham to

learn more about how archives work.
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This exhibition is designed to show off wha

™

We invite you to step back in time intogthe World of Hbékley

' " 4
t we have learnt.
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over the last century, we have worked to bring to life 4

elements of the area tha

t stand out the most; Art, Film,

Music.
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§ Books, and
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- Hockley means a lot of th1ngs to a lot of”dlfferent people '

étlme this has evolved to mean the streets extending down to';

jthis area too. For the purpose of this project, we have set E
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XY ﬁ?.zf and of course Lennox Street _as organisations in this extended
4

<; area are often considered to be 3 part of the communlty of?a%hu——fwigL*—
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To support the research we were undertaking our project, wel .
‘enlisted the help of local people interested in history. Every other '

Wednesday, we ran a session that looked at different forms of history:

Official records, Maps, Photos and Images, and Oral History. We discussec”

the different uses, and biases, of each and how they might apply to the

i . it is today.
cramped, industrial living to the alternative arts scene it 1s Y [ -
| his in

-
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archives, they

ﬁpotentially have connections to the outbreaks of plague dur
1 — o - . LT - .
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'Hockiey's past is tightiy woven with the threads of rellglous change. MaJor

ﬁbuildings in the area now, such as the Broadway and Peggy Skylight, werei,
constructed by Christian groups in the Nineteenth- -Century. This religious

4 expan31on in the area matches the expansion of the urban population, with
many people living in the back-to-back houses that filled roads such as

~gLennox Street during the height of the lace trade. The people who lived in

lHockley during this time would have been of the working class, and would

« have had to leave the area at the start of our period when the back-to- back

houses were demolished in the 1930s as a part of a slum clearance programme

i
n run by the Clty Council.

SHOPPING SPOT

For many who we spoke to, Hockley’'s identity is that of a shcpplng‘area.‘
Jesse Boot's original shops were based in various locations in Hockley,
from Goose Gate to Pelham Street. Other significant locations included the}

Pram Shop, and the [wedding photographers]. As the space evolved into a{'

more alternative space, the shops in the area began to be focused on

alternative subcultures, such as vintage shopping with Wild Clothing, andiww

new age practices and jewellery with Ice Nine. Fashion had a central role
to the area during this time, and this would carry through into the |

isubcultures that evolved in the area.

SUBCUI.TURE ANDTHE ARTS

EThe 1970s and 19805 saw a rise in the Arts in the area, from the M1d1and

7'{Group to Mushroom Bookshops. Cheap rents and footfall from Sneinton helped
with the movement, as the cheaper rents of Drury Hill were destroyed in the
mid-1960s. The area has become associated with subculture and the Arts,

which has led to Hockley being described as the ‘Soho of Nottingham. '’

sukE DISTRIBUTION COURTESY OFTHE QHISH BETRGi COMBARY {1




Mushroom Bookshop
Rﬂss BRADSHAW worked at Mushroom Bookshop, a radical bookshoLon Heathcotel

Street, from the late 1970s to the 1990s. His first “Visit towhamgﬁgﬂy

YRR T
He recalls seeing a

before his move, visiting Mushroom as it was a big attraction.

sign saying SOCIALISM WILL COME RIDING A BICYCLE He moved in 1979.J~
T T )
. The bus1ness at that t1me was under collectlve ownershlp,

f1fth member Dur1ng th1s t1me Mushroom was solely based at Number 19 Heathcotej

Ross becoming the/

Street At this t1me, the shop sold more than just books, w1thf

kT T —
candles and 1ncense be:mg a pr1mary focus too. _I;{_oisJ 5{,3\5:511 \‘}j\ﬂm

]oked that the b°°k3 sold aﬂ Mushroom during this t1mef

T ——

and probably would still tof this day. The books on’ ﬁ\(@%

”Lﬁ R Wty

| smelt strongly of 1ncense,
i - ey W

k sale focused on f1ct1on as well as p011t1ca1 and alternat:LVe content Hockley was.

not1ceboard was of importance to the 1ocal culture with many peopl
'''' T T— W T iE it T

 meeting their future partners through the adverts. Mushroom made the%

decision at this time to change the focus of their shop, moving away|
. ————— T TR ¢ e

T T T T ——— :
- from the candles andlempha51s1ng the1r focus on the books The shop / -

B A T = T W B SR e _smee T

. space at Number 10 was becoming 1ncreas:mgly packed Next door at Number

moved dur1ng the demol1t10n of the Drury H111 and" Narrowmarsh area.

L3 — TR
gentleman who ran the shop was getting older and Kate E
—_ A x :

——— W

" 1 AR — T T T ;

ushroom approached him asking to take over the lease. He agreed,
) T e N N T T S T TR
Mushroom expanded into the ne1ghbour1ng un1t knocking the wall dow

T

between the two. They were now able to 1ncrease their events offer1ng, a
ﬁ we11 ~as enhancing the ch1ldr-e; s b-ook :ectWT od offe ? e |
1on_and offer1ng Open Un1vers1ty books Their stock i'ncluded a

PP S ) T Sy R
TSI A

lot of feminist and bGBTf stock ‘as well as books imported from Amer1ca Mushroom 1n1t1a11y dellvered‘
their stock locall k b " haf ™ =
Yyonv a 1ke, before 1nvest1ng in a yellow dellvery van that was embl d (
: ; azoned with

MUSHROOM BOOKSHOP in large cheery letters. ' The van enabled them to attend more ev

shop even going to Glastonbuﬁr:g’r N - or o the{
-0 one year In 1987 S catch
o | e py:! er by Pet?f,__!’;i??t was banned in the UKJ/
. $ content cover1ng the actJ.ons of a Sen1or Intell1gence Officer. Mushroom imported the book ‘

Al v T
from every wholesaler abroad and had a full w1ndow d1splay Ross recalls a polJ.ce L

b WMin. T T T T ‘

officer visiting the shop and stat1ng 'Do you realise that book is 111ega1 ’ When [
. TR R T T T T e

Ross confirmed that he did, the p011ce off1cer s1mp1y replied with ‘Good luck.’ In :

AV T nETEEALT T e |
1994, the bookshop was raided and attacked by a group of over thirty fascists. Ross ’
BTARN e x e T

bore the brunt of their attack, as he was attemptmg ‘to hold the door shut. Shortly )
YRR T e Y Y M i e i T LA |
after, Ross left the Mushroom after nearly twenty years. He later established FIVE

LEAVES BOOKSHOP ne: Mmk-‘ Mush o
near Market Square us l'00m Booksho
b <= 1 pom e _ooksT p 1s understood to be more|
political than Five Leaves however that is not necessarlly true Mush ]
/:\T\\—‘ \\—‘% E 2 w»‘»' 3 i ; o 4 Jf room s“ ™
olitical ' ‘
) P wo luded SUPPOI‘tlng the m1ners strike, LGBT+ rights, and,

SYHHONOA 1LAID
JdOHSMO04d WOOYHSNN
JJqeJIEAR MON

“}90)s am Junypihue uo Juods aq ued
‘sudisap njoyse) — 1% 0 ¢F

PN ) Mihers strike, LT
Y(\protestmg the Falklands
W /




GHRIS CANN was one of the two founders of Mushroom Bookshop. 0r1g1na11y, the‘

book

Shop ias set up because they 11ked books and wanted to save the world.’ They
AR T R TR L) W&

moved to Hockley in 1972 sett1ng up rlght next to the Nottlngham Cooperatlve
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the1r ori 1na1 1 ‘ . eot. The “room, and the
: g ocatlon on'’ Arkwr1ght Street There was one room, and the back of

1 S

uf_"'“*

P . e e e e - — —_ e

w1th only two members of staff it was qu1te an 1nforma1 set up When they moved ’

n AT —T 3 ) W e ——r e 2
@ﬁﬁ @&“\ offered them more space which they used to sell artwork and items that were

""""'] v\x@“}}%} made bY 10081 creatlves only takmg a small percentage as commission.

T N kR

into Number 10 Heathcote Street the set up became more off1c1a1 The move also§

d| The ShOP was filled w1th patchouli and sandalwood incense, as well as|

badges ‘that had p011t1ca1 s___f_l:cgans and _images of deities. Whilst st:l.ll J
: 2 B B \\ W~ i

) on' Arkwrlght St they would offerlv1s:.tors free tea and coffee as they |
' browsed b . L %
_— ut they had to give it up with the/lack of space in the f1rst ¥
.Hockley location. Chris states that Hockley was a great} area to be in, .
|
1 'a lot happening’ around them, with Iceﬂe around the coin‘er that would]
keepfkher in supply of jewellery, and Beehive that was one of the early J
Sl Y 7E-2E D= -8 B FEW 7P

vegetarian restaurants in the area and the first place she tried hummus . The area
— G % 1 — NN VAL o
_at the time was a hub for those who were interested in environmental care with
4 - CuvrL y'e 8t 774
le1k1 as a spot where you would buy food and then go upstairs to plan a protest. J
B S | _ ORI R AS (PR
There was a fee11ng of like m1nded young people W “(\ \\\b with a similar ethos. TheM
- o e e seeenens: B e 4111} (N, A
1 sl notlceboard in Mushroom was a community cornerstone,l \/ actm.g“as the Faﬁflﬁ)?t\if the/
day. OF e 1 ’ // booklets for people Ther

day Often Chr1s would staple 1eaf1ets together to make
of vandallsm on the bu11d1ngs in the area, :mclud.mg Wholefoods and y"* \

was a lot 1
T T

: R TSR ST 3 = = 1 - . \t\nw 1 ,
Mushroom who got the1r windows smashed. They had to install wire gr1lls out51dei§- /

T T T TR e R i I FRUTAS
thej shop for securlty Chris recalls the range of people who "151tEd the shop/
e - Ap— e S | s 1

r\\n\\
as being vast but there ‘were a 1ot of younger people in the1r twentles
vvvvvvvvvv “W, T g e e | A\ \’_/\

children for the children’s section which was diverse.
- TR LML [P ur!
The books that were stocked in the shop included diverse}
‘ ooz mTI Brg gy A [
titles generally, with a focus on| female protagonlsts L

e maniw s wmae “eawmw = wax

and multicultural characters. The cookbooks were always[
L4 N~ . WWR WY L S el \Y e

]
f 1
e S P 1

iOLEECOD 1 ".vegetarian. When they first opened, there was a shelf

POLLEATIVE
SN WNY =L
dedicated to ‘Sex, Drugs, and rock and roll.’ Chris ,left

7 TEaN

Mushroom in the 1986s.



STEVE MAPP has worked at the Broadway Cinema for the last th1rty—three years,
M

The space had been a cinema

starting in finance in May 1990 as the Broadway began.

L ] T R &
from the 1960s, showing foreign language films, as well as other f11ms that would} :
S ES WA N AT T

not get screened in the UK. In the early days of the Broadway, there was no money
. Rl ML e—
‘ \and they became the first cultural recipient of the EVDF. There were several J

" organisati e
7”‘9 tions that were involved in the birth of the Broadway No‘tt:l.rngham F 13
i
TR TEETT TR

The
‘atre, New Cinema Workshop, Midland Group, CODA and the Nottlngham Video Project,

together with
‘ several members of the city’s film community. Steve recalls the
| ve— TR T AR
1ntroduct10n of Broadband to the city coinciding with the Broadway’s opening witli'
————" :
v TR

well’' of technological change acting as a backdrop for the new med1a \centre They - ¢

the

. P i
opened a second screen in the building, and initially opened without a ]L_ar. The prOJect was

- Wy = W= 3
who was Found1ng D1rec’cor. At a |film festival, Adrian Wootton had met|

‘grounds
\

holstered by Adrian WOotton

arant1no who was show1ng hlS new f11m Reservozr Dogs :

an up and com:mg f1lm d1rector called Quentm T '
‘ ‘ ) once in 1992 and/ SEIISOII

Steve recalls how Quentm :

[ 1994. The second t1me happened to be for the UK pr

135

H
3

then again in

premier had o1g1nally been booked for London

however everyone in
<

; French was shown as a secret m1dnlght screenmg, b111ed as a mystery f11m
£ il i IR 8

A— - i 40 3
ttendance knew what it was golng to be. Quent:m introduced the £ilm, an

— ”
\ tled with excitement. Steve smlled as he said, 'if you were there.
\

d as the music started 3
,J I Z

Bl STERY FESTIVAL

veryone in the crowd | pris
E
lrever forget it.’' In the 1990s, Steve recalls how Hockley was quite run down due to

tim'-"‘

yourwou

b
he recession. There we

cultural pe ople went for lunch,

re a few spots that would attract people the Half Moon Cafe where arty and

3

The Broadway had become an

and that had a greasy spoons v1be

'
1mportant magnet in the area, and a catalyst for urban Steve states that whilst they -
| | 009 visits a year. -
cannot claim to be solely responsible, | they were attract:we 200,

Y
I N A The Broadway ran a series of schemes and pro]ects for students and i

particularly focused on_those who worked with technology as an

active |, . . . .
ae ingredient in their pract_:tse.‘

| Nottingham had a great reputation for

'creat1v1ty and DIY art, emphasised byA NTU.

% Stev

e Mapp is retiring this year.|
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M“:HAEI. EATON first came to the Hockley as a child,

4 grow1ng up in in Carlton he would attend the Carlton [

0perat1cs Society from the age of 10, and performed at the

[N e =

SHOTS INTHE ORRK

Nottingham Cooperative Theatre in a production of Annie

“—— —_— —~ i,
Get Your Gun. As he grew older he would frequent theJ
—  — AN - A— —— !

Nottingham Cooperative Centre more and more, getting a T

‘magnificent’ film education at the Film Theatre from the age of 14, stating that

————
it became his ’‘second home.’ He remembers the space as an 1ncred1b1y progress1ve
-% one, who were great supporters of the Arts. In the late 1960s 1nto the 19703 it wasnlga ma:mly by
e O o PR
volunteers. Mart1n Parnell, of Trent Book Shop in West Brldgford ~and BUX on Drury Hill, was the_
w S om mmc - e e ;
.programmer- for the film offermg, and he also taught at the WEA on Shakesgeare Street. Michael recalls :
3 % ; i v% .‘ > ﬁy-s. ( %' E’m @J E“[ ke
how on Sunday, there was a double b:l.].l of older and classic films at the Film Theatre, fondly recallmg .
T ] p—— I R : - S W
' eelng D W Gr1ffith s Intolerance on one of the Sundays. Michael reiterated how significan
P L & | i BVRES BE AW RO T e

stat:mg Nottingham was well \. ser\led\

c1nemat1cally for a prov1nc1a1 town Downstairs, there was the Ra:.nbow Rooms wh1ch was a tea house

th T m—SRT TENNMNTF N WY TEEN sl ol R I R

,at hosted tea dances, where mainly ladies would dance. pichael recalls how one Sunday,
R S T v S )

B 7 | T - 1 T i

at the Nottingham Film Th P SMLT N— T (- AT TR ‘ i :

=J : catre to see Hour of the Wolf. During the film, there is a 11ne A -:'A'AVA

c SO XN — ey T BT HPTTRY R

an seem 1-11::9 an etern1ty followed by a m1nute of silence for emphasis. However, due to the [}
g ] e el KB REHRE TR ey come RE e
c tea dance downstairs, the audience experlenced a minute of faint music. There mw

—fm-m_m-!l R TR R - HR- o pis i 2

B bohemian life 1n Nott1ngham at this time, with Mushroom Books and folk clubs around th
fo - Fid ame g 3§ pifE 03 S
In the 1998

] s when the Space became the Broadway, Michael was involved in the . develolf"“en't of
SHO T T RN T W S — w—— o . R ¢ —
h TS IN THE DARK. Adian Wootton and M1chae1 took a trip to attend a fest1va1 ‘that
focused on the genre in a11 presentations. Adrian was the ‘mover|
d h k 1 e 7 O A — "
and shaker' of ShOtS I“ The Dark, a cross form genre festival that celebrates crime, thriller
R ———_ s e ae NG
and film noir. Michael wrote a play for the fest:.val every year, with the first plays

performed at the Galleries of yystice.

he was

e c1ty

comb1ned d1fferent art forms

recallin —
9 how -he -and his wife took Quentin to see the Major Oak. The Broadway became involved J'

¥ : ', T T w o s x Ol

in: 1nternat1ona1 festivals in mult:.ple ways with Bouchercon be1ng hosted in Nott1ngham in 1;95 L'

having only been hosted out of North Amer1ca once before, when 411: went to London in 1990.

This was, again, due to Adrian, who worked with {Nottmgham City Council and the Un1vers1t1esJ

to get it there. Adrian’s ‘impact on the city was great, with high powered wr1ters host1ng talks(

i e

W gl
and events becommg moFe frequent in the city. Michael emphasised how the range of tale_vn%tedgnﬂwm

e e -

1nd1v1duals who worked at all levels at the Broadway made it what 1t ‘was. The bar staff‘ g
were writers and musicians, and the part:.es to celebrate the closmg of the’ m
' full of this talent on display. In 2019 filmmaker Jeanie
festlvals were — m/
) Finlay edited Game Of Thrones: The Last Watch from the offices at Broadway
‘ — —— b e — TN 5 &

-
In his discussion about the life in Hockley during his time working at the
—sssusmy WE N B

cloth1ng and G Force being a source for the

Broadway, M1chae1 h1ghl1ghts the ~importance of fashion in ge ares Wﬂd
~- e TEEE. i
A4 _AEER RS fashmnable students who frequented ;
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/ PAUI. HOUGH first visited Hockley in the late 1970s as a S1xth Form student, on a school t f

I‘1p r

0 [

V] B T R P P R

Belper to come and see The Lace Maker, a French f11m that was\belng shown at the Nottlngham F11m\
theatre. He remembers the cinema as having FEd\ Twere ductu T T '
after his time at 'polyt

'poly echn1c Paul’'s first jo

il ¢ P

e g T S

Nemoprerroe e b was at the Mldland Group on-Carlton Street He‘ hadl
Un;ter - e had fr1ends who were attendlng what is now Nottlngham Trentr!
sity. At the time, it was difficult to f1nd a Job and in _response theK _government hadl

funded a job
j creation scheme that would pay young people £56 a week| to work in relevant 1ndustr1es

e g T T

Paul recalls he had a ch
choice between the National Tram Museum in Cr1ch or the Mldland Group opting

for the latter. At the time, thel Midl e
idland Group had recently hired Nikki Millican to work o@

programmlng ~They had a black box th
o 1d y had a blac eatre with rake seating on the top floor of the building, whery
ey wou
y have performance art, theatre, music and dance. Everything that was used i—] performances]
had to be carrled up the stairs by the staff members, 1nc1ud1ng| once a whole London cab! The M1d1and~

y ——————
Group created an ama21ng space in Hockley with| poir arts centre. It included two galler1es 4??1;m11l

cinema, offices, and the theatre on the top floor. Dur1ng this t1me: Hocklequas sti 1a b1

ndown. “Paul talks of a moment where Ne11 Bartlett was outside the Midland Group in full drag |

OO g s A 1
AT R -
and see a

- as the Mlstress of Ceremonles ent1c1ng those piling out of the pubs inside to come

. €1 STICCRHVIL . 465 7T O PTG ESIR IO T | RS

| per ormance. At this time The M1d1and Group was involved in thiJPerformance
S T

Art Platform, an annual festival of live and performance Je art over fouﬂﬁ%

ed art1sts and newcomers, .and platformlng their

focused onhf1nd1ng unfund

Thls festival would eventually evolve 1nto the Nat1ona1 Review of Live Art, ;|

m°V1"9 from Nottingham to the Zapp Club in Brlghton, London and f1na11y onlg

to/Glasgow Artists who were involved in the festlval whllst it was in
E - T s gyt p——

Hockley] included 1nternat10na1 artists such as John Gtorno who fou ded Dial a Poem
| TTTYE T T T

US and was star of Andy Warhol's Sleep; Kathy Acker an Amerlcan punk

T E— '
Guts in H1gh School, plus other new art1sts such as

in the\

BERIE TR TR T

8 months/2 yrs to work at
p to help out in a var1ety

Theatre de Compllclte “and Akedemia Rucku. Paul left after 1

ProJeCtsUK Newcastle upon Tyne but returned to the M1dland Grou
' S eted after losure in 1987 in the emptying of the building on Carlton street,

. of roles and ass1sted after its ¢
etnamese restaurant. Whllst it was in Hockley, The Midland Group offered

- IR
t, theatre, f11m video, exhibitions I from UK, Europe and theg
the work of local and emerging artists way before

now the Pho Vi

groundbreak1ng visual ar

es with Arnolfini

E——
world whllst also showca91ng

Nott1ngham Contemporary was even proposed Work jointly at tim
F R = 2
1so hosted exhibitions by 1nternat10na11y known

Br1stol & ICA London the venue a

whilst also

hé&ie ~Régo. David Hockney, Rose Garrard
'

featurlng local artists 11ke John Newllng, an amaz1ng Nott1ngham artist whom Paul formed a 11felon<
BRSNS e T

frlendshlp, working later both w1th hlmﬂaswa*colleague at NTU and documenting his work and they
this day' After leav1ng the Mid and”Group, Paul worked part time

C°nt1““e to be frlends w1th to worked
now Broadway, as an usher and box office ass1stant ‘When Iain Simons ‘
’

' at Clty nghts C1nema,

— ey~ R 77 ] T

Chr1s Brldges and Paul started the Game City videogame fest1va1 a lot t of the act1v1ty cent
A w g

. h ty's creative hub kin ?E me 'full Cl|01e
aro d Hockley as the ci Paul's wot g H ckle ca
un [ Y y l1fe m 0 Y e |

T E— t
early retirement was as

art1sts including; Robert Mapplethorpe,
Qi

A B

lnclud_ed was a debate between Neil Butler of the Zap Club
Fronaic of thic mqga:uz on ‘Can Performance Be Popular?'

: o e Art
Group just as we went 1o press.! 0 i __of weIL,.....:

and an open selection of new work provided a lively mi.

e

€ 3 e were

- Y _

—_I5]

' Ccreative Learning Manager at Broadway work1ng

his 1ast role before

F L h Y -w ™ e A ,
\ y ~ unt11 late Summer 2020. | w@\ ‘

on education projects across the c1ty

NOTTS SHOTS: |73
highly successful ‘Four Days o] © ft

Li..
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‘ T - F - 2
Key Theatre in Peterborough He had come to Nottingham w1th‘jgr_spect1ves,_210523521982 By

SNLTSE
as he was looking for a role that allowed him to

T T T F VY T

| ‘March 1983 he had moved on from PerSpect1ves,
explore the gay communlty in Nottlngham as he had recently come out. Dave started at The Midland
I AN

after, as the techn1cal 1ead He recalled the excitement of having his own space to

"
spec, the 8@ capacity black box theatr

companies would come in and take over, but he would always be able to reclaim the space once. they
_‘—:

i

Group shortly -
e that sat on the third floor of the building, and that

Illlllllllllll[““ﬁtln-n--II!l--c::
no heating, not much lighting and uncomfortable chairs. In late 1983, money was raised to renovate

the theatre 'Space. Dave was glven the respon31b111ty to spec the theatre and did so on a

N FES S =g R SR T m
limited budget. The renovations included new chairs, and a proper dre331ng room with a shower.
5= AP e i )
The M1dland Group created consc1ously political theatre, with | focuses on femlnlsm and

;e A X T —_w:m:x:. T T T s
The organ1sat1on

with favour1tes of* Performance Director Nikki Milican being Theatre de Comp11c1te

operated as a collectlve &IEE';QéFione rece1v1ng the same salary. The M1d1and Group were involved in g

ements of the t1me and Dave recalls how during the miners

socialism,

many of the left w1ng polltlcal mov

. " tings at The M1d1and Group to support
y collectlons in the team mee g i PP

ave joined, the Midland Group had only been in the space on
on. They had

strike there would be weekl

those str1k1ng When Dz

‘*Carlton St for four years, but was a much older 1nst1tut1
Z T 3

- been awarded a funding bid to do up the bu11d1ng, and had comb1ned’
two spaces into one large arts centre. At the front on Carlton

Street there was the main entrance, which had originally been

shops Th1s had two floors, as well as glass frontages so that‘

[

5 and gu rsts were inviled ta the Midland Groun Ganere Fasf O

those wa1h1ng past could see 1nto the ground floor gallerles.
R i

one visiting company had Fequested a realw
—m apnern, sy -

ece, and ‘it was h1s}

,'(1\{ n lll

LW Dave remembers how
TR T T, X IR
pig's head as a part of their performance pi
N

" muum Nm: guul/: 10

s = T— o
who laughed at his request and asked ‘Do you want it ’sm111ng7’;lh#

hvead was suspended down the centraAlAstalrwelrl‘thatrmegées“,had r torv;alk past]
to get to the theatre space. The§h1d1an;ﬁ6ra;p had many greatiartlstghiit*
time, Dave recalls a Rob;:: ::::T::ﬁ:ipevwexh1b1tlon that was’

during their

Hoczewinner S fits exhibifion. discas<es s

partlc larly fantast1c Much of Dave's soc1a1 11fe at this time was;

[ Npttivimbans udiome s Ao 22
connected t°jwork and he recalls the friends that he made with great\

[ I

T m———
T e

(kGKPUP in the summer of 1985, and went ‘on to work at a var1ety of
T T e—— 8 TT 0 T EE ¥R I . 52 |

| other arts organlsat1ons around Hockley, however his first ]ob(
T ot 1 o | i

b

e sad
after the M1d1and]Gr0up was at H1z1k1 Wholefoods wh1ch he

: R e |
describes as being a 'hoot" H1s worki 1aces after thls]

— T
include City Lights, Nottlngham Playhouse and the Broadway\

W Cinema. Dave retlred in 2015, and 1s'1nvolved in lots of!

community events in the

_city. n : )
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TONY MARSON was involved in the Environmental Information Centre on Goose

-y b E 7 A W AN A
Gate shortly after 1eav1ng the University of Nottingham in the late 1978s. The

Environmental Information Centre was an offshoot of the Nottingham Friends of the
— . 4 A —

Earth and launched in 1977. Tony had been involved in Nottingham Fr1ends of the
Earth from 1973 to 1976, and went full time for the local group, working for no

money. The opening of the EIC was jintended to help with distributing information
aE T R R T A ~ P e T .

« and creating a centre for the movement. They chose 15 Goose Gate as it was central
v T " y g

= - e AN

and cheap. There was a wine bar next door, and their landlord was Flitterman’'s. The
Py i d N Twe E BN BN EEmTemw

centre opened with no money, and opened a charity shop to help with the rent and

g | b . B9 BN ERy A

utilities. There was a library upstairs on the mezzanine along with meeting spaces,

T S R G | N AT £ A

and offices to the back. Tony said he never found Hockley a threaten1ng place, and
A Y N M TV AN A W1 X W
N he enjoyed the local businesses such as Mushroom Books, the Nottingham Film Theatre

To Earth. He would frequent
the Lord Roberts for food. He recalls how the centre would organise waste paper 4€§§?
)\ ".-!!l""|lllg.._____-m

collections to help pay staff, around the city centre and out in Clifton. Dur1ng

h ¥ HAHRE
£l

the Job Creation programme in the late 1970s, they were able to take on 10

.-‘J

employees. It was a young movement generally, with focus on the footfall from

B Ay : - ox
Sneinton and the connection with the students. There was a strong community feel,

« 1|

e R

and other alternatlve shops such as Ice Nine and Down

e hJ’ T . Nfdhf :T‘U

character of Tug Wilson, local police officer who is well known to the people of




SUE STARBUCK | 1“i?f:m;9cklév In 1983 a5 her partner was o builder in the ares,

‘moving from Yorksh1re. Her oartner was ?130 a big fan of Northern Soul, and knew people who
sﬁOP‘wWhen Sue started work1ng at SelectalDisc on

s JEE TEWE =
i Wh1lst the shop itself was sl1ght1
7 thmmM&‘ e ——_—" o o >

e area. From here, she met Br1an Selby and Ron Atkinson,
Northern Soul nlght called Black Magic, and Ron designed the logos for the local bars and clubs.
an early example of Nottingham fanzine

y outs1de of Hockley, the culture had reach and influence over

legends of the local scene. Brian yan a

Br1an and Ron together worked on a fanzine called Dispatch,
— .
culture. In addition to-this, ~ Mark Allbones (Daddy Bones) worked on the "BdnetDaddy"

~ zine which

1
asted long into the 2000s, even being sold in New York. Both covered the bands bars fashio
n

yFsy

and clubs of the wider scene, and got their start in Selectadisc. - The fanzine had an influence over

its reader
, moving Sue into the Alternatlve and Mod scene She began to socialise at clubs such as

The Bomb, The Garage, and the Angel, which became ma1nstays for her. One memory that stick tt
s out to

Sue is the Clash playin the Garage. In addition |
9 g bt ?ue_mas'always 1mpressed with the work of Bill

Redhead. Whllst he was supposed to be in charge of student nights for the University, he used his
TR I .
featurlng bands like the Breeders,

d1ctated

being at its

contacts to put on some unforgettable g1gs at the Palais de Dance,
=

and some bands she’d rather forget! sue recalls Hockley be1ng an area for arty people

| the arty folk would have to leave. W11d Clothlng is éﬁ‘surv1vor of these fluctuations,
A L L MR T

‘An example of the quick moving nature”of the

healthlest and “most stable over the 1ast tenkyears

St o e < N 5

P ones
a cafe set up by Brian Selby who also owned the Garage.
described by Sue/

'area can be seen with Zuckermann’s,

| Zuckermann's was set up where Cow is now, and was a cafe set up for the music scene,

_:g} S
to comb1ne vehue space w1th a cafe Space, a‘ror t that is

as ‘ahead of its t1me.v It attempte
It was a short 11ved'

seen in Hockley today in places such as Nonsuch Stud1os and the Carousel
Sue remembers how the

Soc1a11y,

venture that ultimately didn’t catch on. !

and so they

would frequent Jacey's Bar on Heathcote st. The pubs and bars would close at 11pm,
“attraction to the area, “unlike

Food wasn’t the main a
SRR SR
en d1dn t last, often the clubs | sold ch1ps This

would get food before go1ng to the club

nd as such restaurants and greasy spoons oft

when Britain jumped on the culture of the European 01t1es who used food as

fashion brand that was based in Hockley, and could

today a
changed in the early 2000s,

a*WZQWto socialise. She recalls G Force a

It was stylised w1th wrought 1ron gates e

have given Vivian Westwood a fun for her money.’
spec1allsed in 1ncred1ble kn1twear

e

runn1ng 'The Bomb and the Soc1a1 “even gpenln the Heavenly Social in
9 y

St1ff Kittens y

venues, Sue is Stlll a DJ as a part of
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SAM KE'RL has worked at the Bodega for 7years startlng at 18 due to hlS love
bt e : T =

of Ierng hJ.s time, he has seen changes to the bar layout, to the scope of Bodega ,
_'— S events,

a
nd the impact of the lockdown on the venue. His h1ghllghts include seeing Sam Fender perform in
2913, e A S ——

R N R N
as h LA ) £ P ot £ 5 Tuidiile & § 2
a8 av1ng t° run and grab 20 Geggs Sausage rolls for IDLES when they played ini2017.

Bodega has
9a has seen a range of %‘:1“ n1ghts dur1ng his time, from Electric Banana to Gold [
Teeth .

the newer Indie Wednesdays, and the iconic Pop Confess1ona1 Run by Martm, or Father] Martih |

on a Friday night, Pop Confessional has been a 1ong standm }
n Y g draw to the i
™ —— venue, and will reward

°1Ub QOGrSVhw}th a shot for their sins (a terr1b1e song|recommendat1on') Martin has worked at th
Bode "am-' TR T ST —— T T . T i e
ga since its opening night under DHP. Sam not
Ry 3

ven ' o - i
‘ ue are local, with the Bodega having close connections to the other venues 1n the c11:y Stiff

B Kittens, who F
round the c1t;uge:;,::tscat Bodega, have also run events S at Broadway for Pride, as we11 as other spots

Y onnectlons with e .
;”'efﬁ"are part of what have made the Bodega a central

Sam hlgh11ghts the connections with Ugly Bread Bakery, 31k

A

i meeting po1nt for many over the years.

as well as the JamCafe and the newest| coffee shop in the area, Dispatch. During festivals suchwas
Hockley Hustle, these connectlons w1th other venues become even more Specla]_ ,;ésr tm Fri o
fw on that weekend Dot to Dot is a festival that hag grown exponentially the past

———— over

decade,

and has been a showcase of the talent f
s of the promoters atl DHP. There have been many

R BT TR e
examples of artlsts startmg small at the festival,

and/
“ rturn1ga few years later to headline

1ockdown eased, but 1t has maintained 1ts appeal Th1s hasopened up and bu11t on new connectlons
A |

with the Bodega, as they worked with local businesses such as Studio Chocolate who are based

the little alcove. Sam comments that you could probably spend a whole day in Hockley alone,
e N —

enjoying what the scene has to offer. Its appeal has also made it a Mspot fortourlsts and

students to come and take photographs, partly down to the art

decorates the space. The art in the Bodega all came from local artists

with a flconnection to the space, from Laurence English and Sam

to Ben Giles

. Minton, who decorated the out31de w1th the murals

whose collage work has become iconic, 31tt1ng in the 1ndoor booths.

R e
Bodega is a spot that much of what is iconic about Nottingham
o i TR aa—

gathers, from Matt Horne practising his comedy upstalrs when

dopr

its quiet, to the mysterious Bodega l_ager, it is aj

A Y
favourite in Hockley.




»10am t
closed for soundcheck §4pm to

g{\fir\l €\“ | r I

SANCHO I'AIIZA g -




SPECIAL THANKS T0

English ﬁeritage Lottery Fund1ng for making the project

p0331b1e.

Our outstanding Archivists; Laura, Alex, Julie, Rosie, Edward ‘
— o and Carollne.

The Nottingham Local History Association for thelr Support on|the project.

Those who spoke to us about their 11ves in Hockley; Ross

Brad h ST AR y | _
| shaw, Chrls Cann Michael Eaton, Paul Hough “Sam Keirl
i Tiatﬂlﬂlﬁm! i

Steve Mapp, Tony

Mqrson, Dave Pitt, and Sue Starbuck

Our incredible Hockley History 'Talks‘ guest speakers:

Ew

Banjoko, Maureen Cooper, and Bob Massey.
B
‘ Rose at Coles Sewing Centre.

¥ ez \! II N ll  ;

Scott Lomax, for a381st1ng and providing research  on the

Panya

T

g us to rummage through

|

The Museum of Youth Culture for allowin

tprOJect

The artists and mu51c1ans who made our exhibition great

gt 4

® Sancho Panza

Marvin’s Revenge, Klara Szafranska, Messy Bra1n,

and the Nonsuch Kitchen.



